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Zemie Barr’s Top 5!

At the moment, I am particularly interested in how photography and sculpture intersect, and the ways in which

artists are playing with photographic space in order to draw attention to the materiality of the medium. I chose

four Portland artists whose work reflects these themes, in addition to Robert Smithson, whose writing has long-

inspired my thinking on these topics.

1. Rachel Hibbard, On the Home Front, Blue Sky Gallery, February 2014

http://top5tuesday.tumblr.com/image/131553260630


1. Rachel Hibbard, On the Home Front, Blue Sky Gallery, February 2014

Blue Sky exhibited On the Home Front over a year ago and it still remains one of my favorite shows that I’ve helped

produce. To create these images, Rachel Hibbard photographed cutouts of war imagery taken from newspapers

and magazines that she arranged as sculptural tableaux within the surroundings of her domestic space. Not only

are her images formally sophisticated in their construction and composition, they also spark an important

conversation about how war, even if instigated or supported by the United States overseas, is often experienced

abstractly by Americans from the removed safety of home. For Hibbard, “This work stands between the spheres of

war reenactment, photojournalism, and surrealist collage. Each image reconstitutes an individual’s face, the

direction of a gun, or a gaze, a new place. I am searching for a way to carry events into the present and dump

them at the viewer’s feet.”

Image: Rachel Hibbard, March, 2011. Image courtesy of and copyright the artist.

2. Teresa Christensen - Natural Selections, Pushdot Studio, April/May
2015

http://t.umblr.com/redirect?z=http%3A%2F%2Fwww.blueskygallery.org%2Fexhibition%2Frachel-hibbard%2F&t=ZWE0ZGEyNWViN2Y2MTkyMjk0ZmVlNzZkYWE5NmQxYjhkMzZiMWRhMCxITmIxOFNOTQ%3D%3D


Teresa Christiansen’s use of the space within an image never ceases to inspire me about the potential for

abstraction in photography. I first saw her Real Artifice series in the 2013 Pacific Northwest Photography Viewing

Drawers at Blue Sky and I’ve been a fan of her work ever since. Real Artifice is a series of still lifes made up of flat

http://t.umblr.com/redirect?z=http%3A%2F%2Fwww.teresachristiansen.com%2Fworks%2Freal-artifice%2F&t=OTExOTMwZTFlMDk0ODdiNGFmNDI1Yjg1NzE0NDJjYjQwNGU0Y2FkMixITmIxOFNOTQ%3D%3D


photographic images that the artist has arranged into sculptural compositions and then re-photographed,

creating an intriguing tension between two-dimensional and three-dimensional space. Christiansen continues this

process in her more recent series, Natural Selections, by placing within the frame images of the natural world that

she has cut, buckled, folded, or torn alongside three-dimensional objects. In particular, Equivalent (shown above)

reminds me of Robert Smithson’s Yucatan Mirror Displacements, in which the artist placed mirrors as visual

disruptions within the landscape of the Yucatan Penninsula and created color photographs to correspond with

the earthworks. However, Christiansen’s photograph takes this abstraction one step further, in that the natural

imagery of the clouds (or water?) has already been photographed once before.

Image: Teresa Christiansen, Equivalent. Image courtesy of and copyright the artist.

3. Mario Gallucci - Counterfeit Universe, One Grand Gallery, April 2015

http://t.umblr.com/redirect?z=http%3A%2F%2Fwww.teresachristiansen.com%2Fworks%2Fnatural-selections%2F&t=OWQyNDM5YzI1MThmZDcxYWJhZDdmNmQ5ZjI1MzhmNjQ4OWQ0ZTllNCxITmIxOFNOTQ%3D%3D
http://t.umblr.com/redirect?z=http%3A%2F%2Fwww.guggenheim.org%2Fnew-york%2Fcollections%2Fcollection-online%2Fartwork%2F5322&t=NmZiNGUwMjIxZjQ1YTliY2NjMmQ1MTViM2M2MDI1ODIyNzRmY2YzYSxITmIxOFNOTQ%3D%3D


When I first saw Mario Gallucci’s Counterfeit Universe, I was absolutely delighted by his photographic sculptures,

which playfully critique consumer culture and a medium that perpetuates it. Photographs, which are often used to

sell products, have now literally become the materials that comprise Gallucci’s objects, which include such

mundane household items as kitchen knives, an American flag, a floor scraper, and a flattened tomato cage, in

addition to a highly convincing to-scale garage door facade. Gallucci’s craftsmanship is superb, but close

examination of each item reveals the printed paper surfaces of these hollow or flat objects. Although such a

realization is more amusing than discouraging in this particular situation, Gallucci’s optical illusions also reflect the

ways in which consumption as a means of attaining a desired status or lifestyle often falls short of what was initially

advertised.

4. Jason Horvath - Fantasy Dinners series, WITH/AND: 2015 OCAC MFA in
Craft Thesis Exhibition, Upfor, May 2015



As part of his MFA thesis work at Oregon College of Art and Craft, Jason Horvath began collaborating with friends

and acquaintances to create and photograph each individual’s fantasy meal. He chose to focus on what

remains after these fantasies are realized and consumed, unlike typical “food porn” that clutters instagram feeds

and rarely shows the behind-the-scenes preparations or clean-up required to generate this eye candy. There is a

sense of play despite the underlying cynicism of the project, and I found that Horvath’s sense of humor came

through most clearly in the life-size centerfolds that he composed using the remnants of the elaborate feasts he

and his collaborators had prepared. As an additional performative gesture, the artist took one of these centerfolds

around with him on his day-to-day errands, even going so far as to sleep next to it for a night. Not surprisingly, the

object become more of a burden than a welcome companion, while the finished centerfold hanging on the wall

also looked a bit worse for wear after the experience. As one might guess, Horvath’s project is not just about food,

but an extended metaphor for the limitations of sexual and romantic fantasies when they are made real. What

would happen if a Playboy centerfold came to life? Would the lust directed toward the person on paper survive

the everyday realities of companionship? Probably not, but it seems like we need these fantasies to keep hope

alive.

Image: Jason Horvath, centerfold from Fantasy Meal, 2015. Image courtesy of and copyright the artist.

5. Robert Smithson: The Collected Writings

http://t.umblr.com/redirect?z=http%3A%2F%2Fwww.ucpress.edu%2Fbook.php%3Fisbn%3D9780520203853&t=MWUxYjEyZjZhMTFhZTNlZmNlZTk3MGUwZjQyYzkzMTc5MjQyYmM2YixITmIxOFNOTQ%3D%3D


Reading Robert Smithson’s writing is always an awe-inspiring trip into the depths of a great artist’s mind. Even if I

sometimes need to read and re-read his essays a few times to fully grasp his meaning, I constantly return to his

writing, especially when thinking about how photography and film function conceptually. One thing Smithson

wrote prolifically about were his “non-sites,” artworks that consisted of physical materials gathered from particular

locations, such as dirt and rocks from a quarry or a lake’s shore, which he then displayed in the gallery to signify

the larger site beyond the exhibition’s walls. After building the Spiral Jetty in the Great Salt Lake in 1970, Smithson

created what I would argue are image-based non-sites of the earthwork: his and Nancy Holt’s film of the Spiral

Jetty, as well as the first photographs of the sculpture, many of which were shot by Gianfranco Gorgoni. In his 1972

essay about the Spiral Jetty, Smithson writes,

http://t.umblr.com/redirect?z=http%3A%2F%2Fubu.com%2Ffilm%2Fsmithson_spiral.html&t=ZmY3ZjIzYjM3ZTczMGI1ZDNkNzNmNjdmYmUyYzEyNjJmMjBkMzM4ZSxITmIxOFNOTQ%3D%3D
http://t.umblr.com/redirect?z=http%3A%2F%2Fwww.gianfrancogorgoni.it%2Fen%2Fgallery%2Fcategory%2F52-robert-smithson.html&t=YTg0ZjRhNWYxODUyNDI4NTA1NWI5MWY3ZWE2MGE5ZjkyYzZkOGRhOSxITmIxOFNOTQ%3D%3D


The scale of the Spiral Jetty tends to fluctuate depending on where the viewer happens to be. Size

determines an object, but scale determines art. A crack in the wall if viewed in terms of scale, not size,

could be called the Grand Canyon. A room could be made to take on the immensity of the solar system.

Scale depends on one’s capacity to be conscious of the actualities of perception. When one refuses to

release scale from size, one is left with an object or language that appears to be certain. For me scale

operates by uncertainty. To be in the scale of the Spiral Jetty is to be out of it.

Zemie Barr is the Exhibitions Manager at Blue Sky Gallery in Portland, Oregon. She is also Co-Director of Wolff

Gallery, a curatorial collaboration with Shannon O’Connor that is dedicated to exhibiting the work of emerging

female artists.
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